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Methodologies of arts: Study for Necessity and Applications*
Fatemeh Sadat Tavabeh Ghavami, Parisa Shad Qazvini?

Abstract

Research Methododogy is an integral part of a research and is considered as the
most important course in the curriculum. The focus of the present study is on the art-
based methodologies, as one of the most recent phenomena in the qualitative
research in arts and humanities. These kinds of methodologies introduce the artistic
experience as a way of thinking which is beyond the logical methods. They change
the dominant paradigmatic attitude in research and provide more means to
understand and connect with the world. The goal of this literature is to understand,
introduce, and study such methodologies using descriptive phenomenology,
retroductive and reductive strategies and answer the following ontological questions:
What is the art-based research? What are the different types of such methodologies?
What are the specifications and goals of these methodologies? As a result of this
paper, there are eight art-based methodologies which provide means for processing,
gathering, analysis, and data presentation, such methodologies create opportunities
for activating the sensitive, emotional, and aesthetic perception of a researcher,
which revolutionizes the research methodology. Accepting an artistic practice as a
research methodology and establishing such methodologies in this field, independent
from the ones in humanities and social sciences, is challenging for the many
scholars.

Keywords
Art Research methods; Art -based research methodology; Artistic Research;
Qualitative Research; Humanity Sciences.
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